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invasions 

from 
distant 

lands foreign religions particularly Islam and 
Christianity 

had made 
inroad in the country and the people of India have 

willingly 

accepted 

these 
religions together with their socio-cultural 

dimensions. 
Indian 

literature 
and art havp been significantly influenced 

by these 
religious 

beliefs and practices, leading to a diverse range of 

religious themes in Indan 
creative 

expressions 

Caste and Tribal 
Influences 

The Indian society is a largely 
stratified and complex one with 

multiple castes and tribes, each bearing its own distinct traditions and art 
forms. Literature and art often depict the lives, struggles, and unique cultural practices of different castes and tribal I communities, highlighting the ethnic 
diversity within the country. This is especially evident in the art and culture 

of the North East India. 

Folk Art and Oral Tradition 

India has an age oldvibrant tradition of folk art and l oral storytelling. 
Various forms of folk art, such as Madhubani painting of Rik 

Warlipainting of Maharastra created by the tribal people of the North 

Sahyadri range, and Patachitra of the Kalighat region of Bengal. are the 

distinct symbols of the diverse literary and artistic expressions of India 
These art forms often depict local myths, legends, and customs, preserving 
the ethnic diversity of India's cultural heritage. 
Modern Literature and Art 

In contemporary Indian literature and art, authors and artists 
continue to explore the diverse social fabric of the country. Themes related to ethnicity, identity, and cultural diversity are often portrayed in modern novels, poems, paintings, and other forms of artistic expression. 

Indian 

In summary, India's ethnic diversity is deeply embedded in its art and literature. The multitude of languages, regional variations, religious influences, social structures, folk traditions, and contemporary perspectives contribute to the vibrant and multifaceted nature of Indian creative expressions. This diversity continues to inspire artists and writers, making art and literature a reflection of the nation's rich cultural mosaiC. 
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A Pioneering Force for Cultural and Political 
Identity: A Study on Rani Gaidinliu, 

Daughter of the Hills 

Ananya Gogoi 

Rani Gaidinliu was a spiritual and political leader of Naga hills 
who fought against British rule in India and worked for the frontier 
people. She joined Heraka movement launched by Haipou Jadonang 
and led the movement after his demise. Gaidinliu was born on 26 
January, 1915 in Nungkoa Village, Tousem subdivision of Tamenglong 
district. She belonged to Rongmei/ Kabui tribe. Her parents named 
Lothonang Pamei and Kachaklenliu, had eight children and she was 
the fifth child among them. As per the legendary sources, her life 
changed at the age of twelve when she and her sister met a goddess 
in the paddy field. And one day, the goddess asked her to go to the 
Bhubon cave from where she got opportunity to work for her people. 

In 1927, when RaniGaidinliu was thirteen years old, she joined 
Heraka movement, propounded by her cousin, the spiritual leader 
Haipou Jadonang. He introduced Heraka, a synthesis of Christian 
monotheism and Hindu temple culture. Heraka, meaning pure, 
immured from other impurities. This was a reformed indigenous 
religion that worships Tingwang through prayers, singing of hymns 
and songs. The religion recognises supremacy of one God Ragwang 
or Tingwang, who is behind the creation of nature whether it is Air, 
water or earth. Jadonang discovered the ancient holy cave of lord 
Vishnu in the bhubon Hills cave and there he used to worship Bishnu 
and Ragwang/Tingwang. Within the Heraka cult, Gaidinliu was 
considered to be an incarnation of the goddess Cherachandinliu, who 
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5R 1e R TeTÍG O(Tg 9E AQMCIA Planter Raj to Swaraj' 
(Indian Council of Historical Research, New Delhi, 1977, p. 460) 

"The plantation labour force wasa multilingual heterogeneous 
society. In 1844-85 44.7 percent of them were from Chhotonagpur, 
27.2 percent from Bengal, 21.6 percent from UP and Bihar, 0.2 per 
cent from Bombay, 0.7 percent from Madras and 5.5 percent from 
within Assam. In 1889, half of them where found to have been re 
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cruited from hhotonagpur, aboul a quarter from Bengal and about 

percent only from Assam itscl." 
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