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A Pioneering Force for Cultural and Political
Identity: A Study on Rani Gaidinliu,

Daughter of the Hills

Ananya Gogoi

Rani Gaidinliu was a spiritual and political leader of Naga hills
who fought against British rule in India and worked for the frontier
people. She joined Heraka movement launched by Haipou Jadonang
and led the movement after his demise. Gaidinliu was born on 26
January, 1915 in Nungkoa Village, Tousem subdivision of Tamenglong
district. She belonged to Rongmei/ Kabui tribe. Her parents named
Lothonang Pamei and Kachaklenliu, had eight children and she was
the fifth child among them. As per the legendary sources, her life
changed at the age of twelve when she and her sister met a goddess
in the paddy field. And one day, the goddess asked her to go to the
Bhubon cave from where she got opportunity to work for her people.

In 1927, when RaniGaidinliu was thirteen years old, she joined
Heraka movement, propounded by her cousin, the spiritual leader
Haipou Jadonang. He introduced Heraka, a synthesis of Christian
monotheism and Hindu temple culture. Heraka, meaning pure,
immured from other impurities. This was a reformed indigenous
religion that worships Tingwang through prayers, singing of hymns
and songs. The religion recognises supremacy of one God Ragwang
or Tingwang, who is behind the creation of nature whether it is Air,
water or earth. Jadonang discovered the ancient holy cave of lord
Vishnu in the bhubon Hills cave and there he used to worship Bishnu
and Ragwang/Tingwang. Within the Heraka cult, Gaidinliu was
considered to be an incarnation of the goddess Cherachandinliu, who
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